






Although she herself says that her
steps forward are rather slow, her
transformation from a promising
young opera singer into a sought-after
star was very rapid. Andrea Kalivodová
celebrated her thirtieth birthday only
recently and can already be proud of
many wonderful opera roles of which
the most distinctive and best known is
her presentation of the passionate
Carmen. She performs on the foremost
stages of the world with prominent
artists including Leo Nucci, soloist of
the New York Metropolitan Opera.
Besides the State Opera Prague, she
performs almost throughout the Czech
Republic, in various places in Europe
and, for instance, in Japan. We took
advantage of a gap in her busy
programme and visited the popular
mezzo soprano to talk to her about
opera and other topics.

When did you realise that you
wanted to sing and when did you
choose opera?

I've wanted to sing since my child-
hood. When I was about three years
old I began to perceive tones and
music as such. It never occurred to me
that I could do something else. I am
actually a happy person, because my
child-hood dream came true and it
gives me a pleasant living, which is
a positive surprise from time to time.
Opera came later, because at first I lis-
tened to Hana Zagorová [Czech pop
singer — editorial note] who was pop-
ular at the time, and I had a different
idea about my orientation. I did not
even know opera and had no feeling

for it. I didn't know the theatre either.
Then I lived with my parents in Brno,
which has a conservatoire, but with no
pop music department like there is in
Prague. I was considering Prague, but
my parents pleaded for Brno. In Brno,
I came across a very good professor,
Jarmila Janíčkova, who guided me
very naturally without overzealous-
ness or emotion. This was a great
help, and I am glad that I graduated in
classical singing, because I can switch
to a somewhat different genre which
would naturally be impossible vice
versa. I hold pop singers in high
esteem and like them, but their work
is much easier as they can use micro-
phones and equipment — they are in
a totally different world in all respects.

How do you see the present state of
Czech opera?

I think that the situation is improving.
I cannot imagine a time when all
operas, from French to Russian ones,
would be sung in Czech. It is wonder-
ful that all operas are sung in the orig-
inal as is the worldwide custom. I was
lucky I never had to rehearse anything
in Czech, for example Carmen, which
was also performed in the translated
version some time ago. Learning operas
in the original gives singers excellent
foundations. It is their lifelong work,
and French, Italian and other languages
must be polished up all the time for the
roles to be sung and pronounced as
best as possible. This is the first piece
of good news. The second piece of
good news is that there are many capa-
ble directors and conductors. More-
over, it is good that the time when, for
example, The Cunning Little Vixen was
very fat, is over and attention is being
paid to the looks of singers. I believe
that opera is developing correctly in
our country. On the other hand, the old
school had the great advantage of per-
sonalities such as Bohumil Gregor; the
great masters who have, unfortunately,
left us forever.

Have your foreign colleagues asked
for your help with the rehearsing of
operas by Czech composers?

Of course they have. Russian sopranos
in particular often have a hard time
with the Song to the Moon aria from
the opera Rusalka, but they put new
fervour in it. In London, I heard Kari-
ta Matilla from Finland singing Jenufa,
and I must say that she was perfect.
Endeavour yields success. I gladly help
with the Czech pronunciation. On the
other hand, I was grateful to the new
chief conductor of the State Opera for
helping me throughout preparations
for Carmen, starting with the spoken
dialogues.

You are a singer who tours
international stages from Vienna to
New York. How did this come about
in your case?

I was very lucky. Maybe I could have
done more during my studies when
I refused various offers. When I grad-
uated, I was engaged by the State •
Opera so that people who wanted to
work with me could hear my perform-
ances. For example, I sang with an
orchestra and choir in the Viennese
Konzerthaus's grand Welcome to the
EU concert. This was extremely help-
ful, as very few Czech singers have per-
formed in this concert hall. And I was
lucky to win a contest and appear in


